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D-L Alvarez

dered with the diagrammatic
precision of Mﬁcﬂlﬁnﬂm

the detailed images—which
include a bird perched in a bush,

until one reads the adjoining
legends. The numbers on the
i not to col-
ors that instruct would-be
painters, but descriptive phras-
@5 such as “swollen purple
lips,” “smeill of water (and sor-
row),” “wirgins,” “drug-induced

slumber” and Tace of Mes.”

DL Alvares: During Tragedy, 1908, blue pancil, graphits on paper,
20'% by 28 Wnchas: 4 Dok D,

Creating a strangely engaging
sanse of wonderment, Alvarez’s
illogical directives (how does
one fill an area in with “wuth,” or
“invisible machines™?) bring to
mind Yoko Ono's instruction
paintings of the early 1960s,

hict :

questionad con-
struclions of the real. But
whereas Ono sought in each
work to isolate a singular senso-
ry experience or paradox for
contemplation, Alvarez over-
whelms the viewer with
numerous disparate verbal

. inducing a kind of sen-
Referances to the body and
sax surface in most of Alvaraz's
work, and these rel-
arances seam to
derive from the
artisi’s desire 0 cre-
ate a conceptual
|-f m:“ mﬂ f‘p'
=" resentations of
%5 nature and notions of
sanes in the axhibi-
tion, “Prima-Facie,”
consists of two long
rows of small sheats
of vellum. Pressed
undernaath aach
sheel is a small
handmade MHNower,

zine cutouts. The

exqguisitely lactured
Mowears ang Conmving-
ingly reaf. each is as

distnet in form as the
spiderwebs Alvarez
has linely etched
onto the wvellum.

Such formal nuances
inavitably draw the
viewer closer 1o the work's
translucent surface where,
under the flowers, one
pages from a 1913 book titled
Wait Whitman’'s Anomaly by
W.C. Rivers. A technical treatise
relating Whitman's sexuality fo
his artistic "genius.” the book
was intended for members of
the legal and medical profes-
shon. Visible bits of text discuss
*male inverts™ and “psychic her-
maphroditism,” revealing an
axtrame homophobia wrapped
in the guise of objective sciance.
Alvarez's approach is remark-
ably sublle and complex. Rather
than attempt 10 asser the natu-
ralness of homosexuality, he
seeks instead lo denaturalize
natura itself, bypassing the polit-
ically charged nature/nuriure
ic. He creates suggestive,
often ambiguous imagery,
divarse in both content and
form. The result is a ing.
sophisticated body of work,
unusual for its visual and con-

ceptual savwy. —Jane Harris



