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Biennial Tweaks Its Boundaries

1thas never happened be-
fore, and it will be another six

years before the New York con-
temporary art planets align the

same Wiy agan: Two speawl-

CAROL
VOGEL

INSIOE  and the Whitney Mu-
seum of American
Art’s 76th Biennial, opening
March | — will beon view si-
mukaneously.

Given that different curators

Inevitably have different views,

and that these twe institutions
also have distinct missions, it's
1ot surprising that they have
come up with very differeat
takes on the art of the moment.
The New Museurn has cast its

American art, will be o bit more

homegrown, aithough the bien-
nial will include artists born
ehsewhore who happen to live
and work bere, Only one artist
~ the Los Angeles-based Wu

they parposely stayed away from
any one theme, and whsle poltics
s obliquely nddressed in some
works, both see the contempo-
rary art world teday s too multl-
faceted to distil.

*We wanted to be incredibly

" M. Sussman sad, over
lunch at Untitled, the Whitney”s
restaurant, one recent afterncon,
*We didin’t care if an artist had
been in a biennial before. We
wantod to show all different sorts
of art” The result is a group that
includes seasoned practitioners
e Robert Goder, Mike Kelley
and Nicole Emsenman along with
several younger, emerging ar-
lsts whom fow people will proba-
by recognize. The age range is
broad 100, from artists in theér
Rate 205 to some b their 70s,

In other wirys this blennial s
modest. Whereas in past years it
Dburst out of the Whitmey's Madi-
300 Avenue hoave, spdling bt
Central Park and the Park Ave-
nue Armory, this thime, as in 2010,
it will be contaned within the
muscum. The number of artists
on view has shrunk from the 100
who were incheded in the 2006 ex-
hibition — flusher times — to
about half that number this year.
*We were reacting against bien-
nials where too much was
crammed into 1he galleries so
mummhl-ulho-mom

 Mr. Sanders

nk! “We tended to hoid back
and only pick things that realty
spoke to us.”

While the curators were care-
fal Lo represent a spectrum of vis-

“5M7" a painting by
Andrew Masullo, from
2009-10, at the Whitney:

Tsang. who identifies himself
s “transfeminine™ and “trans-
guy”™ and who mixes art and
politics in performances, film-
making and installations — will
be included in both shows.

The New Museum's extubi-
tion has been given a title, *The
Ungevernables,” inspired by
the 1976 student uprisings in
South Africa, a term that, as its
curstor Eungle Joo put it,
*could refes to an organized re-
sistance,” and that suggests a
show defined by political com-
mentary frem a group of artists
who are mestly in their 20s and
308

The curators behind this

curator, and Jay Sanders, a for-
mer director of the Greene Naf-
taki Gallery in Chelsea and an
Independent curator — said

Contirsed on Page 24
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Above, Tom Thayer’s “This Life Is Nothing More Than Whaiting
for the Sky to Open® (2011); below, “Concern, Crush, Desire”
(2011), by Nick Mauss, at the coming Whitney Biennial.

pher Michael Clark, the theater
WUWMMIM
Werner Herrog

the per-
forming arts this year: dance,
theater, music, film. For the farst
tanie the musesm has removed
mast of the wallls on &s fourth
floor, transforming it into a 6,000~
square-foot space for pecform-
ances. *By pusting it on a dedicat-
ed floor it is freat and center” Mr,
Sandors sald, “It's gotag Lo be the
largest dance Soor in New York
after the Park Avenuve Armory”
Films, meanwhile, will be
shown i timed screenings ina
gallery on the second flcor. These
MAVOS are o means “of getting
away from btte black spaces
with film and video or perform-
ances within the galleries,” he
added. *That had gotten tedius
tous.” An assoctment of high-pro-
filo ligures like the chereogre-

udr-‘rdskkmnnmmllu

, along with a selec-
unnolyo-n.-mdmmlmul-
ents.

Visitors beware: While the
public can watch performers re-
bearsing during the day while the
biennial is on, tickets are re-
Quired for masy of the events.
(They can be bought on the mu-
seum’s Wed site.) “Our ideal
viewer is going 10 Come seven or
cight times.” Mr. Sanders sad.
'wemueauagmsuuwlt
is a performing arts center.”

In the main galleries, however,
there are paintings, sculplures,
Installations and videos, “We
tried to beeak away frem what
had become a formulaof a bt of
rooms Slled with one-artist exhi-
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bitions that often resembled 2
commercial art falr instead of
museum exhibitions,” Ms. Suss-
man sad.

For sow most of the visible ad-
vance work is being done by visu-
o artists, who, along with art
handlers and curators, are in the

by-

1 ke soxnie three to four weeks,
This week the action wis tak-
ing place on the third Boor, where
the first thing visitors will see as

BALLIRY (0% ANIMEY

collection, Inchading a painting by
Marsden Hartley,

by Warbol and d;ry Winogrand
and a lithograph by Ellsworth

Kelly.
Mr, Mauss isn't the enly artist
Wlshxkv«ud. Nearby are
canvases in-
“*\" by Poussin’s seminal 170y
century depictions of “The Four
Seasons,” only bere they are
bung on glass panels in the
round, the work of the German-
born artist Jutta Koether.
old-fastsoned still are ex-
amples of the textile-based artist
Elvine Reschek's embrodery on

tion by Tom Thayer that will in-
cdude collages, amimations and
delicate cutouts of human figures
and storks 50 ephemeral one ex-

berien by

*It's my utopia,” Mr. Thayer saéd,
a5 he worked on his installation
e other afternoon.

Mike Kelloy fans will see one of
the last works he created before
he died at 57, apparently by sub
Gde, this month. On view will be

Detroit where be grew up. “It's
all about pablic art and the city of
Detroit, ks collapse and eventeal
gentrification,” Mr. Sanders said,
The symbictic relationship be-
rween fashion and art has been
prevalest for a while now, and
the bieanial will nclade photo-

s architectural sculpteres. His
preces will start out in the mu-

ture, has not been lu.m:n Two
San Francisco artists will share
the same gallery space on the
third Noor, Andrew Masullo with
his small vibrantly colored can-
vases, and Vincent Fecteau with
a group of sculptures made from

Whitney blenal without at least
one outhandish installation. This
year it's by Dawn Kasper, o Los
Angeles artist who has literally
moved into the muscum. “Bas
cally everything | own s here™
Ma, Kasper sakd tho other after-
BOON, Wearing biue jesns, a hoo-
e and wool cap and standing in
the middle of a chaotic space en
mmndooovmnuln-gh«kd
plles of clothes and stacks of
books Ih‘kmnm"ﬁmﬂy

Naftaki, has recreated a room by
Christian Bérard — an artist, il
lustrasor and set work-
ing in Paris during the 19305 and
405 ~ that stil exists today at
the Guerlain Institute in Parts.
Featuring trompe-1'oetl paneiing
that Me. Mauss has cut out and
appliqued in velvet and ribbons,
the room s a period piece of sorts
that he has patred with a groep of
works from the Whitney’s own

Throsghout the biensial, Ms.
Kasper plans to make collages
and drawings — part real-life stu-
dio practice, part performance.
While the musewm won't let ber
actually spend the night there,
she sasd she planncd to “take kets
of naps™



