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A horet five yeans sgo, Thayer moved s Mew [ersey
wfvar accepeing atenching post o the Ciiy College of
Bicw Yinrk, ssd guickly gained votios on the altrna
e msk and theater scepes, The carabor [ay Sand-
AW @ prrbemance imd prompily put Thayer in
ehe JOE Whine Columng Annusl ssd, laver, (5 1be
30112 Whitmey Bimaial “[5'% so investive,” Sundars
says of Thayer's art. “There's an istensivy and den-
ity amd thoughsiulaess o Tom.™

T hayer now lrees tn Ridgefield. New Jersey, wiich
b ehiniic fraindy faf it progimicy 1 CCMY—acrnss
the George Waahingtan Brldge ta Blaskem—bw
wlsn hacause ksn Ray kad holped conais an ariisi’
colony of wosden ihacks there abest a ceniury ago
“Kdnat of the praple | work wigh Eve in Brooklyn
B's typhcal of my decision-making w live across the
ather river." Thayer iays, liughisg

His small, messy studio is a8 the back of the apars-
Al ahares = a b hbs b and yesng . Taklng
up Mt of he igace |8 4 makioshify, L-shaped desh
thet holds tws sompastors, 2 sop-moiion animas-
chon seatlon, e sac ks of old-feshioned ¥H% and
amdio-pditing squipmienl. “Mo ose peally wanls
chem anymore” Thayer says, “1 ==z barn in 197,
o Bhizse wisre Ut 100l s For e vissad dies | grew up
% ook st them a5 vintape™ Te by Sandee

Thayar's use o sbioliie (echaslogy glves hli work
& kind of *pacias” usussal in new media art

TOM THAYER

Whether working
in two dimensions or three, he
creates compelling visions
that incorponate old technologies,
ehildhood memories
and elements of nature
WY UL L BELCOVE

Back when Tom Theyer was sisdying paaniing i
Marchern Iilinols Universicy (n the earky 5990, he
ot parties (hst wwees's your 1y plosl legpers
Sure, tRare whi loud music, eves some akoohol
i was collige, after all—but the peri lis was
limed 10 & few chose buddies, and “hosking up”
waan't b goal. For 12 hours or, sometises, fr 2
Full weekesd, che Sriemds would “pley™ broken
rsrumerts amd weordleaaly improvise prmes 1l
geismras, One time, & guy broke a bottle, inapiring
e i 0f (bt group se smash Eheir ows bodiles

nd every other piece of glass they oobd find in

th apartmanl. Then thiy pused sl e shands

ity & B =1 hused ass i oy et o year,”
Thaper rememiters

“A lat of thoees Che podice were culled” b sdds,

W wtre st of obslivians. We wou bl lesp geang
uad ol Al golng”

Thasw parkivs, Thayer realizis now, weee jer-
fermances, only withest audiences. The same de-
memis that ware vital i the group then—icinding
eellabora o, sesnd viiush, kil iEprevbation
e i define Thaysr's art oday. Thers's an
el kier gualily s s wark, wl e
vossgh-Raarn o irdings on buslap slfized with doiri-
v, o delicate cardbsaed poppets and the paper col-
Iagwea that he ey tomalke animation, Thereare also
Teealy homts videos, et by Tharver and bis foaar sl
limgey o tharir youih, shae he manipalates wan effect
Vit 4 BRI 0 vy i L8R Tl TR

Thayer grew up is saburban Chissgs s o fass
Uy it escouriged coestiviey. {His paseses met in
a thaatur clasy.) After graduating from callege, be
received some |ocal exposure, b galleries were
oabr interesied in shewing his paintizgs. mot the
whilen Thal hi Nl Wi jual as ibegial 16 his work.
Fruarrared, be Lrpubsrely aceepeed airsching prst
Is MashviBle, "I was o geod place o kilsraats and
gprow.” ha sayy, The cryyunderground mssic scone
kelped crystallize bhisedd performazees, including
wiat he describes 3s 3 “very, very siraage™ plece
it Geaduiped i japes bied puppet holdiss ssecued-
plarer stylus |m fis momth =4

Thayer also collects ald children'’s beoks. Some-
rimes he uses the scence-themed citkes somake ool
bigges. Turnieg 1o s phcrare of moldy beead, ke sips
writhy 3 wigh, * This s mes beautifull * Oher volames,
all chillren's arl prajects, pr
ks pabrrisgs: He seses his own plgmesi and inks
s rwpl it | supersa parabod hues of Shai srsery
school staple, iempera paint. His babi of s3ding
Bt ol wr e iar inthe oeda anad endi 1o bis pleces alun
mimicychildrens sminhibived art-making. *0's not
bt making & week of are, but abow the experi-
e of axploring” Thayer saya,

e alwiys hogins with s physical gesiuss aiber
whan an ldes 17 belps when his abjeos “have a
Funciicn,” be saye, “w | don' kave io try o ‘make
ari'™ His painiings. for inscance, ofien do doable
Y ek et ey B i Widen, ased his puppts can
Emd thelr way omse kis paintings, Bt whether he's
woiarll brg w1 by pripemsen ap lwmndry e sculprare oo
wide o, the specific marerial pred medism area’
mportant in Theyer's ayes, “Thay 're jesi o porcal.”
e savs. “Communicaion is the armwosk.”

Exactly whil he suats o cossfvemicbe i harder
for Thaver to articslae. He hopes hisobjects some-
B provide s mitree For Uhe viewer. At e, thip
s e Bim, “1t sl cosmes out of lookisg inward, a1
douply s | can.” basays, "Tha more persosal smie-
thing is. the more eniversal & becomes.” &




