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Artin Review

uw Downtown dealers go to the office m Playing

with medical images a Contradictions, large and

small w Cheerful colors in festive reveries.

The Art Exchange
60 Broad Street
Financial district
Through June 15

This “*(alternative) allernative art
fair,” nrnnuaﬂ for the Alliance for
Downtown

as you can get. Its particpants are 40
young art dealers, some of whom
¢ preside over smallish, out-of-the-way
i galleries In New York City or Eu-
« rope, and others who just deal pri-
% vately. They've thrown up their
§ wares in spacious corner offices and
3 hallways distinguished battered
« walls, llow urpeu
+ much too much wood paneling and

¥ eye-boggling views of bver Manhat-
E tan. The overall effect & both post-
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and uplfting, lke

ade Runner”' infused with some-

thing that smells like the art-world
squivalent of Teen Spiri

‘The centerpiece s a sprawling ex-

hibition of the new and not-so-new

organized by Blll Arning. the former

 director of White Columzs, and titled

““The Most Important Thing In the

| World: Oasts vs. Blur and Artists

§ Who Rock,” which delves into the

The result is basically Surrealist
work of the old school, a free-float-
ing stream of sexual jokes and psy-
chic titillation, alternately macabre
and funny. Surrcalism is always a
mixed blessing. In the service of a
large or personal vision, it can be an
effective means to an end. As an
end in itself, however, and especial
ly when it operates at the level o(
the gross-out joke, it rates a quick
walk-through,

just be dropped rom his reper-
toire). At the same time, its reli-
quary character, omamentally em-
bellishing images cf pain and defor-
mation, can be genuinely disturb-
ing. In short, the work has prob-
lems, but it's gosd to have Mr.
Spo'rrl 's peculiar intelligence back

in town. HOLLAND COTTER

Anne Trultt
Andre Emmerich Gallery
41 East 57th Street
Through June 21

Now In her mid-"0's, Anne Truitt
was once associsted with Color
Field artists, and her geometric

+ works by the artists represented.

H Standout group efforts include the
¢ displays of Bronwyn Keenan, Arena,
¢ BIACK & MErron anda Bravin Fost Lee,
i where Jade Dellinger has organized
¢ an exhibition of five artists around

that's getting a little too popular. A

ung private dealer fran the East
Village named rmans
has filled a

berg and James Rosenqeist, among
many others.

As s usual with all art fairs, re-
gardless of how blue the chip, there
is something of interest © be ferret-
ed out at nearly every . Don't let
some of the let's-get- presenta-
tions deter you: this is serious fun.

ROBERTA SMITH

of wood and

painted in rich monochromes, have
lhc lul of paintings. In the seven-
igh, squared-eff column titled

“Onld" (1995), included in this
group of recent pieces, she brings
areas of pastel blue and aquama-

Joe Mischlak's duct-tape sculpture, at Dru Arnnrk s space at the Art Exchange in the financial district.

P Geeenhars for The New vork Times

Sempé cartoms. Even St Sebas-
tlan, whom Mr. Chia depicts shot
through with arrows, seems to gaze
absently toward the sky, as if paus-
ing on an afternoon stroll.

Do the works mean to be wry or
serious? It's impossible to tell, but
either way, the he:

of a bronco as it tries to throw its
rider. In “Auto Racing,'” you can
almost hear the zoom of the toylike
cars as tiey come off a curve. It's
not every artist who can make such
a cool transition from cosmic to
comic. GRACE GLUECK

they
make is oddly cheerful: Mr. Chia
uses eye-popping reds, yellows and
orlnge_%. mixed with electric blue
the paint thick and

rine around the s edges to
flatten the work o:m:ally and turn
color into the dominant element.
The rest of the work on view here
is on a much smaller scale, though

gemmmry daled out;
sults are as vibrant, even joyful, as
the figures, with their vacant, pas-
:lva expressicas, are not.

Mr. Chia's work is

it remains gently One
table-top piece consists of a trio of
slim uprights set cn a ltllle plinth.
Painted a deep purple but capped
with a band of pink, lhey look both
like an elegant maguette for a col-
onnade and like a row of cigarettes
standing on end.

A horizontal piece with a stepped-
back base glows with an all-over
crocus yellow, a sroduct of Ms.
Truit’s repeated sandings and
layerings of pigment. The sunniness

drawn across the surface. They
have the unmistakable suggestion
of blood leaking fram a wound.
Ms. Truitt's works have always
suggested such  contradictory
lhln]& They mingle Color Fieid,
Minimalism, even Pop, with a
thread of personal emotion all the
more evocative for its classical re-
straint, All of this comes across in
the small, even to/-size works in
this show, which are intimate and
Joyous. HOLLAND COTTER

Danlel Spoerri
Zabriskie Gallery
41 East 57th Street
Through June 14

The 40 small works in this rare
New York solo appearance by the
Romlnln—hum Daniel fpoerri are

on pages from a llmmnmw

French medical textboot. The
*vure illustrations of Invasive danm

Sandro Chla
Sidney Janis Gallery
110 West 57th Street
Through June 22

Maybe it's time to cut Sandro
Chia a little slack. At thelir best,
these latest

clunky, vaguely antique ﬂ;um in

arcadian landscapes

charm. The figures Ill)de o CQ-
Picasso, but they aiso

zanne and
look comic: shy, ish and
somehow distracted, a little like

characters from Jean-Jacques

loo hnnﬂmgﬂy drawn, his sur-
faces too clotted and pasty, to look
anything but ludicrous. But mostly,
it’s at least colorful and

David Deutsch
‘Survelllance’
Jay Gornzy Modern Art
100 Greere Street, near Spring
Street
SoHo
Through June 22
David Deutsch continues to
change his art in interesting ways.

For some years, he painted man-_

made structures — observatories,

which is something, after all. For
years, he has been made to bear
more than his share of the blame
for what was wrong about art in the
1980's. If the expectations and rhet-
oric surrounding him were once in-
flated, that's no reason to disregard
whatever's O. about what he's
doing now, is

MICHAEL KIMMELMAN

“Matta-dors and Jugadors’
Sports Drawings by Matta From the
1950's
Muly-Amlc Mamn/Fms Art
23 East 73d
Through Jum !2

Fun and games are not what you
think of in comaection with Roberto
Matta Echaurren, the Chilean ab-
stract Surrealist known as Matta A
painter (born in lill) who's part of
the 20th-cents pantheon, he's
known for his exp\oalve renditions

psyche: ogy see
to collide. Yet in this small shnw.
there's another Matta at work, an
amused spectator making earthly
encounters wita football, golf, wres-
tling, auto racing and other forms

of organized physical frenzy.
His wmy dnwiﬁas oi manic, in-

utopian con-
traptions — set within meticulously
detailed landscapes, a “‘machine in
the garden” theme in which Ro-
mantic nzture and intrusive culture
met.

More mcently, he moved inside
the buildings, mun; their Pantheon-
like domes with hundreds of lramed

show of “emotionally mature™
works that transcend “‘this centu-
ry's gloomy Zeltgeist,"” its “‘prevail-
ing dark and defensive outlook."
Flinging a wide net, they've land-
ed objects ranging from Matisse's
polgnant small etching of lm,
“Woman With Hands

art), 10 a small ceramic "Tea

Bowl” by Warren MacKenze,

made in 1962. Among other entries,

there’s a delicate 1908 pencil draw-

ing by Piet Mondrian of a chrysan-

themum, a glowing portrait by the
1 C

imogen
of a magnolia blossom from 1925
ical

and a h,
“Violette™ of 1923, by Wassily Kan-
dinsky, a heady fiesta of lines, cir-
cles, triangles and wri 3
In shart, whether or not it all fits
the show’s rather smug premise,
there's a lot to look at, although the
dark, somber front hall of the acad-
emy's neo-itallan renaissance pa-
lazzo is not the most nlllmous
place to view such healthy
GRACE GLUECK

Thomas Trosch
“Musical Comedy Medley'
Jessica Fredericks Gallery
504 West 22d Street

Chelsea
Through June 30

It's tempting to give this show the
Kitsch Award of the year, although,
to be sure, meyeum.s miles to go

Ragna Berlin and Michelle
Segre

Lauren Wittels Gallery

580 Broadway, near Prince Street
SoHe

Threugh June 26

This unusual dual exhibition in-
troduces two artists, seemingly
subardinating one's work to the oth-
er’s. The Swiss artist Ragna Berlin
has provided the setting: an instal-
lation consisting of an enormous
brown dot painted on much of the
floor and two walls. “Spot," as it is
called, comes with audio accompa-
niment: “Miob,” a repeating
crunching sound, as If the dot were
being rolled somewhere, like Sisy-
phus’s ball.

Installed on the dot, and the only
thing in sight not dwarfed by it, is
the vork of Michelle Segre, a New
Yorker. Her Pop-ish installation
features three enlarged slices of
breal and sundry bits of crust lnd
crumbs. Made of foam coated wi
wu-ndlcryuc.mapbcema

debt to Claes O

human p
memorial display. He also Ioosened
his pinpoint technique, making the
faces smudgy and indistinct, to give
the architectural interior a dream-
like instability.

A similarly fluid style animates
his new aerial-view landscapes.
‘mcy appear to dapkl densely

mburban

ain, though
everything i tllﬂuly off. Trees
have the cottony look of smoke; the
buildings nestled among them are
familiar but hard to identify.
could be motels or museums or
bunkers. Their oddness is com-
pounded by Mr. Deutsch’s mono-
chrome palette, a livid red in one
painting; an antifreeze blue in an-
other,

‘The result is a kind of paranoid,
nuclear-age version of Richard Die-
benkorn's "'Ocean Park" series, el-
egant, edgy, doom-ridden. If one has
a quarrel it is llmply that Mr.
Deutsch has m — col-

and to keep. it
would seem, by the beguiling art of
Flnrlne Stettheimer, that brilliant
hothouse fower of the 20’s and 30's
(an earlier painting by Mr. Trosch
was exhibited in a show paying trid-
ute to her), the artist paints froa-
frou women and sometimes men in
chichi settings, accompanied by the
texts of musical comedy lyrics
from the 40's and 50's.

n ““Musical Comedy Medley No.
VIL"™ for instance, hand-lettered
sentiments by Cole Porter and E. Y.
Harburg — “Around you there lies
pure enchantment in disguise and
endless joys you never knew" —
attend a clatter of cartoonish ladies
in various stages of dress, who may
be at a spa or a cocktail party or
both. The trashy lyrics sum up
these empty lives, Mr. Trosch
seems to say, as does his garish,
faux-naif painting style, deliberate
in its clumsiness.

Ms, Stettheimer would find it all
rather boring, 1 think, and so do 1.
GRACE GLUECK

that 's somewhat repaid by the way
it slows down vision. It's rough,
oddly mesmerizing surface, pock-
marked with bits of color, suggests
a carefully made painting and In-
vites an inch-by-inch perusal, while
the bose crumbs become
completely abstract.
Bringing one back to reality, how-
ever, is the fact that the
seems gnawed on. The intimation of
rodents al-
most m{m mmn s brown dot
into a mouse hole.
ROBERTA SMITH

Also of Note

Critics’ chotces of some other Man-
hattan art shows:

tons, 50 West
sTh (thrsugh June 21). This diverse
survey of 15 objects in
styles, by artists ranging from Joseph Beays
aind Eddwon d Khesdiule o Kunie Seghar s,
fer Bl Peter Nagy and Cannon Hudsce,
Ives up 1o s name =
are of scale and
of teuch, and teldng cos-

‘Happiness in 20th-Century
Avant-Garde Art’

303 Gallery, 8
Greene Street, SoHo (through Jeoe 15). This
3ominal instaliaion sruist continoes her ress-

New York of
2 East 63d Street
Through June 28

Yes, Virginia, there is happiness
in 20th-century avant-garde art. To
prove it, the critic Kuspit,
of art history and philoso-

domlnu'nluas mllnmu:he-
Mauc in their siightness, but every
movement is keenly observed: the
pumping of bicycle pedals, the
thrust of polo mallets, the bucking

titled *'Sur
lon ovcnly melodramatic. One
ses the tension that his earlier
obnqum produced. Still, this is a
strong show.
HOLLAND COTTER

phy at the State Unwnnlty at Stony
Brook, L.[, and Lynn Gamwell, di-
rector of the art mnmm at the
State L

N.Y., have eornn up with a small




