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3ulia Bland,s wea0ings are 0isual mar0els < cords and yarn, 
2laits and twists, wo0en, sewn, 2ainted, tied and dyed by
Bland in her Gew Lork studio. :hey are &ragmented mental 
mirrors &or us to re&lect u2on. :hey ha0e multi2le centres,
and no centre, e5em2li&ying Bland,s interest in the Gestalt 
shi&t, a 2henomenon when one,s understanding o& something 
suddenly changes because o& a shi&t in 2ers2ecti0e.

A graduate o& $hode 1sland %chool o& =esign and Lale, a 
@ollockD(rasner Foundation Grant reci2ient and a &ormer 
artist in residence at Laddo Isee bo5 2.++J, Bland,s &irst solo 
museum e5hibition o2ened at the Aldrich 6ontem2orary 
Art 4useum in 6onnecticut in /0/4. 6alled 8;o0en in the 
reeds9, the show &eatured a single, largeDscale abstract 
wea0ingM both image and obBectM a magni&ication o& we&t 
and war2, the de&ining elements o& a wo0en te5tile and
a statement o& Bland,s re0elation that wea0ing is not
so much based on a &lat grid, as is o&ten misunderstoodM 
it is a more com2le5 structure that em2loys diagonals 
and e5tends into dimensional s2ace.

Bland,s ne5t solo show will be with =erek Cller, her Gew
Lork gallery, in %e2tember /0/+ < it can take a year 
or more to com2lete some o& her works. 4eanwhile, 
she took some time out to answer ?uestions about 
her history with wea0ing, the sources o& her 
ins2iration and the meaning o& her work.

;ow. Lou know how to start
an inter0iewZ 1 think certainly
there are some 2eo2le, some 
collectors, who would like to ha0e 
art that is 2leasing, that somebody 
else bought &or them maybe, and 
that they maybe do not e0en look 
at. :hat is true. 1 do not think that
is only true &or abstraction. And
1 de&initely do not think it describes 
all collectors who buy abstract 
2aintings. 1 think that abstraction
is a 0ery dee2 2art o& culture.
1t sounds like that 2oint o&
0iew is saying that abstraction is 
se2arate &rom culture. But it is not. 
Abstraction is in e0ery culture and it 
is e0erywhere. 4aybe in its ubi?uity, 
it can become in0isible, but it is a 
huge 2art o& the way 2eo2le think. 
;e make a lot o& assum2tions about 
things that we are used to seeing all 
the time. %o one o& the things that 
abstraction can do is make you look 
at something closer and think twice 
about something that you think you 
understand. But that is in the hands 
o& the 0iewer, i& they are going
to take this ste2 to think about 
something twice or rethink 
something that they
already thought they knew.
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Abstract art is sometimes derided or diminished 
as meaning nothing, e.cept that someone had 
the money to buy it. Can you e.press the deeper 
meaning of abstract art0
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Did those years include the time
you /ere living in 7orocco0

-as /eaving something
you practised there0

8o/ did the visual environment
of 7orocco affect you0

8o/ did you arrive at abstraction as 
the field that you /ould focus on0

Geometric abstraction is important 
in 7orocco and prevalent in your 
compositions. Do you feel there
is a spiritual aspect to the 
geometries you use0

:here were some di&&erent 2oints
in my li&e where 1 had a big shi&t. 
C0er since 1 was 0ery little, 1 was 
thinking about the sur&ace o& the 
image. 1 grew u2 sewing and doing 
cra&t 2roBects with my neighbour, 
who was a cra&ts2erson. C0en when 
1 was 2ainting, 1 was always doing 
these other 2roBects that had other 
materials. ;hen 1 went to art school, 
a&ter the &oundation year 1 entered 
the 2ainting de2artment and
then, within a cou2le weeks,
1 was working with &abric and
had decided 1 was an abstract artist. 
:hat was a big shi&t. 1t did not mean 
that e0erything 1 did &rom that 2oint 
on was totally abstract. But
1 knew that 1 was not interested
in describing the world 
re2resentationally. :he ?uestion 
was, wellH 8what is the image then>9 
1& it is not an image o& what things 
look like, 8where does the image 
come &rom>9 1 s2ent many years 
thinking about that. 1 still think 
about it. 1t is a ne0er ending 
?uestion, really. :hat was
a big re0elation &or me. :hat
was an e2i2hany. 1t led to se0en
or eight years o& e52erimentation.

Les. 1n the years when 1 was 
e52erimenting, three o& them were 
in 4orocco. ;hen 1 &irst got there,
1 was 2retty o0erwhelmed because 
it was so di&&erent &rom where 1 was 
&rom, @alo Alto and Gew Lork. %o as 
1 was getting used to how di&&erent
it was, 1 was not making any art.
1 made clothes < 1 made clothes
to wear, because 1 did not e0en 
know what clothes to wear there. 
:hat was hard to &igure out because 
it was a 0ery traditional city that
1 was li0ing in, that was 0ery old,
and 1 did not want to walk around 

like an American student, and 1 was 
not a 4uslim woman either.

1 was interested in the 2atterns. Like 
abstraction, 2attern is e0erywhere 
and it takes on di&&erent meanings
in di&&erent 2laces. :his is something 
1 started to think about there.
:here were 2atterns that &elt really 
di&&erent to me, and 2atterns that 
&elt similar to things that 1 was used 
to < some that were 0ery 4oroccan 
and yet &elt totally &amiliar. %o 1 was 
sort o& thinking about aesthetics. 
:hen 1 also worked &or a 2erson who 
car0ed wooden doors. ;e would 
trans&er 2atterns onto the doors
and then 1 learned how to car0e the 
wood to make these relie& 2atterns 
on the sur&ace. 'e had a really ?uiet 
worksho2 and 1 would Bust sit there 
&or hours in silence. %ometime a&ter 
that 1 started making 2aintings. 
:hey were on 2a2er with really 
cra22y 2aints. :hey were abstract, 
but they were not much to s2eak
o&. 1 was Bust starting to make 
something again. 1t was Bust
about making < making anything, 
you know> :he 2eo2le there were 
making tons o& stu&&. :hat is the 
thing. :hey were making their
own couches, their own clothes. 
:here were tile cra&tsmen, leather 
worksho2s, 2ottery, Bust tons o& stu&& 
being made. %o there were all these 
materials. 1 would go buy &abric and 
1 would buy things like s2onges and 
beads and try to Bust make stu&&.

Actually, when 1 came back home
to Gew Lork somebody ga0e me
a loom. 1t was random. 4y dad,s 
&riend was likeH 81 ha0e a loom
in my atticM do you want it>9
And she shi22ed it to me across
the country. %o that is when 1 really 

started learning to wea0e. And that 
really changed things. 1t was a huge 
deal because 1 had been looking at 
2atterns in 4orocco &or years and 
thinking about what is the meaning 
o& these 2atterns and where do they 
come &rom> :hen suddenly 1 had 
this machine that made 2atterns, 
automatically. 1t was likeH 8.h,
my God, this is itZ :his is a machine 
that makes a sur&ace and it makes 
an image at the same time.9 1t was 
mind blowing. :hat was also my 
ste2 out o& minimalism, where
1 could embrace a more rich
0isual languageA or 1 was &orced to. 

1 &eel like there are di&&erent kinds
o& abstract 2atterns in 4orocco. 
:here are the mosaic 2atterns,
there is calligra2hy and te5tile. 
:here are all these di&&erent &orms 
that abstraction takes. :he one
that 1 was really interested in was
in the mosaics. 1 do &eel like there
is something s2iritual about them. 
.ne thing 1 talked about recently in 
my show at the Aldrich 4useum was 
this thing called the shi&ting Gestalt 
e&&ect, which is what 1 encountered 
there. :he way 2atterns are 
intertwined, there are all these 
di&&erent centres. Lou look at the 
2attern in one way, and you think 
this is the middle o& the 2attern
and e0erything is radiating out
&rom there. But then you look o0er 
Bust a little bit andA 8no, that is the 
middle o& the 2attern now.9 And it 
kee2s shi&ting so that there is no 
centre but e0erywhere &eels like
its own centre. :hat was really 
im2act&ul &or me. 1t is not like there 
is a wall and then the art is on the 
wall. :he walls in the rooms are all 
co0ered in that 2attern. :he art is 
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embedded in the architecture.
%o you are mo0ing through this 
diKKying array o& 2atterns. And yeah, 
it &eels like a mystical e52erience. 
6oming &rom a ;estern 2ers2ecti0e, 
the history o& ;estern art is the 
history o& one 2ersonEs 2ers2ecti0e. 
1 am standing here, 2ainting what
1 see, and the 2ainting is o& the 0iew 
that 1 ha0e, 0ersus walking in a room 
where there is no centre. :he loss
o& that sense o& indi0idualism,
there is something s2iritual to it.

;e always are one 2erson
making something. And 1 am
not a cra&ts2erson. 1 &eel like there
is some o& my work where 1 am
like an animal, making a nest or 
something. 1 am not e0en thinking 
about it. 1 am Bust interacting with 
stu&&. But 1 am also the architect
o& all o& this, in a big way. 1n terms
o& the geometry, 1 do try to e0oke 
some o& that broader 2ers2ecti0e.
1t is not the same, but 1 do think 
about how the 2attern can shi&t.
1 am working on this 2iece right now 
where 1 want to ha0e these 2atterns 
that set u2 a certain e52ectationA 
and then mo0e against it. But then 
the geometry also comes &rom
this totally se2arate thing that 
ha22ened &or me when 1 was 
learning to wea0e, where 1 had
been thinking about the grid. For
a while, all the works were based
o&& o& the grid as the structure.
:hen it occurred to me that wea0ing 
is not really a grid. 1t is a KigKag.
:he threads are always going back 
and &orth this way and that way,
one thread in each direction. %o this 
obsession with the grid is not real.
1t is Bust an assum2tion. %o 1 started 
using that idea to structure some
o& the imagery. 1 did not start 
making a giant wea0ing o& KigKags 
intersecting, but 1 started thinking 
about com2ositions that were 
based o&& o& a continuous KigKag. 
.nce that entered into things,

In your studio, you are still one person
/orking from a singular perspective.
8o/ have you brought that broader 
perspective into your art0

& '(e ti�n  t�) E"a ,ei0ert
C0a $ei&ert is the curator o& 19thDcentury and modern art at (unstmuseum Basel.

For me, it is art in general. By now, a&ter o0er a century o& abstraction,
1 do not get the &eeling that 2eo2le e0en distinguish much between what 
they are looking at in the museum. 1 think it has sunk in that you can say 
anything with e0erything, in a way. Figurati0e art can be 0ery abstract and 
austere, while abstract art can be incredibly immediate and easy
to understand. But there is always also the o22osite 2ossibility, right> 1t all 
s2eaks to our humanity, our emotions, and the things we can talk about 
with art that we cannot talk about in words. 1 am &amiliar with 19th century 
art, and you look at :he 4onk by the sea by 6as2ar =a0id Friedrich,
&or e5am2le. 1t is basically an abstract work. :here is a tiny human &igure, 
&acing with the back towards the beholder, like a giant seasca2e. Lou get 
the sense o& loneliness, ?uietude, com2lete intros2ection, but also 
o2enness towards the uni0erse. Lou get a sense that your own signi&icance 
may be relati0e. 1 &eel this is abstract in that sense. .r you get a &eeling
o& musicality with abstract works by (andinsky, and le0ity, generosity.
Lou could get the same sense &rom a grou2 o& &igures that are intertwined 
and shown dancing. %o 1 really do not come &rom a 2lace where 1 would 
distinguish between &iguration and abstraction to the degree that 1 say 
only abstraction can hel2 us ha0e a moment o& res2ite. Abstraction can be 
incredibly 0iolent, and can be incredibly &orce&ul, and can be dis?uieting, 
and loud, and noisy, and incredibly showDo&&, and su2er&icial and 0einA 
and all these things. 1 do not see it holds the 2otential &or our one moment 
o& intros2ection. Lou can get that &rom all kinds o& art.

@eo2le ha0e been thinking about these things. 1t is a sort o& art history
1 &ind increasingly boring < the 6lement GreenbergDy teleology < which is 
why 1 am trying to counteract the narration o& abstraction as something 
that can &ul&il a need &or ?uietude or whate0er. :here will be other things 
and we will be re2eating the same things &or eternity, as GietKsche said. 
And e0erything has been done be&ore in 0arious &orms and in di&&erent 
conte5ts, o& course. .ur memories are o&ten 0ery shortDterm, so we are 
constantly being sur2rised by 2eo2le who ha0e done the e5act same thing 
in a di&&erent conte5t se0eral hundred years be&ore, or e0en thousands o& 
years. 1 remember when 1 went to the Geues 4useum in Berlin, this 
beauti&ul building, where they ha0e a &antastic collection o& ancient art.
1 do not remember the culture that these works were &rom, but 1 was looking
at them like a Giacometti scul2ture. But they were maybe 4,000 years old. 
1 had these e52eriences o& absolute reduction, earnestness and sincerity 
and minimalist attitude, where in the sim2lest &orm you suddenly &eel 
something that is com2letely di0ine. :he same goes &or all kinds o& artwork
&rom modern artists who look back on historyA or who are not e0en aware
that they are re2eating something that has already been done. 1 guess it is 
Bust 2art o& a 2rocess where you realise that something new is ?uite rare.

As a s2ecies 1 Bust wish we had a bit more humility sometimes, because
it is not like we think better than ancient 2eo2le. 1 guess we ha0e the same 
set o& &eelings as 2eo2le thousands o& years back. :he conte5t changes, 
the art changes. ;hether art is able to address something that
is 2ro&oundly human and rele0ant, that is not bound to a time.

Does abstract art have a unique ability to assuage an.iety
or assist /ith contemplation or self-reflection0

By only talking about modern and contemporary abstraction, are /e 
missing out on the longer history of abstract art0

Is that liberating, /ithout the pressure to do anything novel0
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it e0oked all this di&&erent stu&& &or me and it took 
o&& in an un2redictable way. :he triangle sha2e 
and the KigKag look like writingA or look
like a landsca2eA or look like a 2erson.
1t suddenly Bust looks like e0erything.

1 try not to 2redict or antici2ate 2eo2le,s 
e52erience o& my work. But, yes, that is 
how 1 e52erience making my work and 
s2eaking with 2eo2le about it. 4y 
intentions and understanding o& my 
work can be con&licted in ways that 
are sometimes maddening. And
1 ha0e learned a lot by listening
to 2eo2le res2onding in ways
they &eel are totally sel& e0ident 
and ob0ious that ne0er would 
ha0e occurred to me or to other 
0iewers. :his is &ascinating to me 
on a human le0el, but 1 su22ose 
it also e5tends to the 2olitical 
realm where 1 &eel humanity
is sometimes sacri&iced by
8us 0s. them9 narrati0es. 
;hat is most interesting to 
me is how 0ast and di0erse 
human e52erience can be. 
:wo 2eo2le can be gi0en 
the same in&ormation
or see the same thing 
un&old and come
to wildly di&&erent 
conclusionsA and 
that both hold some 
kind o& truth. 1 am 
looking &or e0idence 
o& this as 1 work and 
1 ho2e that others 
will &ind e0idence 
o& this in my
work as well.

Is it important in a political sense that
you are making /ork that is not prescriptive 
9 that people have agency to e.perience
it ho/ever they /ant0

;o0en in the reeds (/0/-), 3ulia Bland
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